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Slovenia’s Musical Footprint Worldwide 

Performance Data and International Reach in 2025 – Overview 

 

Introduction 

International mobility is a cornerstone of  professional development for contemporary musicians. 

Performing abroad allows artists to reach new audiences, build professional networks, 

collaborate with international peers, and gain visibility in an increasingly competitive global 

music ecosystem. For artists from smaller markets such as Slovenia, this cross-border activity is 

especially significant: it extends career opportunities beyond the limits of  the domestic scene 

and strengthens the international presence of  the national music sector. 

Systematic documentation of  touring activity is therefore essential. Reliable data on where, how 

often, and in what contexts artists perform helps reveal broader patterns of  geographical 

orientation, seasonal dynamics, genre representation, and venue types. It also provides a 

foundation for tracking long-term change and for positioning Slovenian music within wider 

European and global markets. 

This report presents a data-driven overview of  the international touring activity of  Slovenian 

artists in 2025. It outlines key volumes, destinations, temporal trends, genres, and venue types, 

and highlights the most internationally active artists and ensembles. The analysis is based on 

the Music Slovenia Tours database, supplemented by artist submissions, public 

announcements, venue listings, festival programs, and other online sources. Together, these 

inputs aim to capture both the scale and the diversity of  Slovenian music abroad during the 

year. 

Touring activity, however, is more than a collection of  dates and locations. It reflects deeper 

professional dynamics: the markets artists are able to access, the kinds of  venues they perform 

in, and the networks through which international careers are sustained. The data therefore 

functions not only as a descriptive record, but also as an indicator of  how different segments of  

the Slovenian music scene engage internationally. 

At the same time, the findings should be interpreted with caution. The dataset draws on sources 

of  varying completeness and reliability. Some performances may be missing due to non-

reporting, while others may have been announced but later cancelled without public 

documentation. In a number of  cases, venue details or exact dates could not be fully verified. 

The figures should therefore be understood as a well-grounded approximation rather than an 

exhaustive census. 

Despite these limitations, the dataset offers a coherent snapshot of  Slovenian international 

touring in 2025. It includes both established and emerging artists, spans a wide range of  
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genres, and illustrates the multi-layered nature of  contemporary music mobility—from frequent 

appearances in small independent venues to performances on major international stages. 

This overview is intended as a reference point for researchers, cultural professionals, and 

institutions interested in the international circulation of  Slovenian music, and as a foundation for 

future monitoring and comparative analysis. 

 

1. Artist Activity Overview 

This section outlines the overall scale of  international activity by Slovenian artists in 2025, 

including the number of  active performers, the total volume of  performances, and the 

distribution of  activity across genres. 

1.1 Number of Artists and Performances 

In 2025, 185 Slovenian artists, bands, and ensembles were recorded as having performed 

abroad, with a total of 887 documented performances. These figures are drawn primarily 

from the Music Slovenia Tours database supplemented by publicly available sources such as 

venue listings, festival programs, and media announcements. 

As noted above, the numbers do not represent the full extent of  international activity. The 

database depends on voluntary reporting and public visibility, meaning that some concerts were 

likely not captured, while others may have been cancelled without formal notice. The totals 

should therefore be read as conservative estimates. 

Another structural feature of  the dataset is that individual musicians often appear in multiple 

formations or projects.1 This reflects the increasingly project-based nature of  contemporary 

music careers, in which artists move fluidly between ensembles, collaborations, and solo work. 

Even with this complexity, the data clearly points to a core group of  artists whose international 

engagement is particularly intensive. 

The most frequently appearing artists and groups in 2025 were: 

• Shaun Banks (44 performances) 

• Mayell (43) 

• Zoran Predin (42) 

• Senidah (32) 

• Within Destruction (30) 

• Sašo Avsenik Ensemble (22) 

• Mak Grgić (22) 

 
1 For instance, Robert Jukič performed in several distinct lineups: Robert Jukič Les 5 Villageois; the Robert Jukič Quartet and 

Quintet; Robert Jukič feat. Brahm de Looze, Robert Jukič with Andrej Thompson, Andreas Bral & Matthias de Waele. Similarly, Kaja 
Draksler performed both solo and in a range of  ensembles, including the Kaja Draksler Octet, Kaja Draksler with Petter Eldh’s 
Kammar Koma, matter 100, and the trio Punkt.Vrt.Plastik. Jure Pukl likewise appears in multiple formations, reflecting the mobility 
and collaborative dynamism characteristic of  Slovenia’s jazz community. His activities span projects such as the Jure Pukl Special 4, 
the ensemble Soul Encounters featuring Ana Bezjak, the previously mentioned lineup with Robert Jukič, and his work with Joe 
Sanders Parallels. This mirrors patterns seen with other leading Slovenian artists. In the database, each lineup is counted separately. 
Together, these varied constellations highlight the highly collaborative character of  Slovenia’s music scene, where artists frequently 
join international colleagues, explore diverse musical contexts, and contribute to a rich and continually evolving cultural landscape. 
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• Širom (20) 

• Chris Eckman (19) 

• Joker Out (17) 

• Laibach (17) 

High performance counts include a range of contexts, from major festivals and curated concert 
series to club shows and informal appearances. Even so, the concentration of activity is striking. 
A relatively small group of artists accounts for a substantial share of all recorded performances, 
playing a disproportionate role in shaping Slovenia’s international musical visibility. 

Overall, the data reveals a scene characterized by broad participation but uneven intensity: 
many artists perform abroad occasionally, while a smaller group maintains continuous and 
strategically significant touring activity across multiple markets. 

 

 

Table 1: Top 11 performing artists/groups 

 

Interpretation and structural implications 

International activity is not evenly distributed across the Slovenian music scene. Although many 

artists appear in the dataset, a large share of  all performances is generated by a limited number 

of  well-established acts with stable touring infrastructures, professional management, and long-

standing international contacts. 

Most other artists perform abroad sporadically – through one-off concerts, short tours, or 

specific projects. This pattern is typical of  smaller markets: international exposure is attainable 

for many, but sustained cross-border careers remain difficult to build. 

The result is a two-tier structure: a small “export core” of  consistently touring artists, alongside 

a much larger group whose international presence is irregular and fragile. Bridging this gap –

from occasional foreign performances to long-term international careers – remains one of  the 

central challenges for Slovenian musicians. 
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1.2 Genre distribution 

International touring activity in 2025 displays clear genre-based patterns. 

Electronic music forms one of  the most mobile segments, led by artists such as Mayell, De 

Xenia, Brina Knauss, TORUL, and Gramatik. This includes both club-focused DJs and electronic-

pop hybrids, reflecting strong integration into European club networks and festival circuits. 

The largest cluster by number of  participating artists falls under indie, rock, alternative, and 

punk, including performers such as Shaun Banks, Joker Out, LELEE, MRFY, Chris Eckman, 

Odpisani, Niet, Koala Voice, TORUL, and Omega Sun. This stylistically diverse group forms the 

backbone of  Slovenian international touring, appearing regularly in clubs, medium-sized venues, 

and alternative festivals across Europe. 

Metal and heavy music account for fewer artists but a high volume of  performances, driven 

primarily by intensive touring schedules of  acts such as Within Destruction, Siderean, Hellcats, 

and Omega Sun. This confirms the genre’s strong international infrastructure and long-standing 

tradition of  cross-border circulation. 

Another major pillar is jazz, improvised music, and global or experimental forms, represented 

by artists such as Širom, Jure Pukl, Robert Jukič, Bowrain, Kaja Draksler, Igor Lumpert, Nina 

Virant (VIRA), Katja Šulc, Šteger & Tori, and Tepih. These musicians appear frequently at jazz 

festivals, curated concert series, and interdisciplinary platforms, forming a dense but 

decentralized network characterized by short tours and repeat invitations. 

In the folk, ethno, and folk-pop domain, artists such as the Sašo Avsenik Ensemble, Katalena, 

and 3 maintain steady international visibility, especially in Central Europe. While smaller in 

volume, this segment reaches distinct audiences and cultural contexts. 

Finally, classical and contemporary classical music is represented by fewer performances but 

often in highly prestigious institutional settings. Artists and ensembles such as Luka Šulić, Nina 

Šenk, the Slovenian Philharmonic Orchestra, Trio Firšt, and Trio Tempestoso typically perform in 

major concert halls and specialized festivals, where visibility is high despite lower frequency. 

Taken together, the genre distribution reveals a multi-layered structure: 

• electronic and alternative music generate the highest overall volume, 

• jazz and experimental music sustain stable medium-scale networks, 

• metal achieves exceptional touring intensity within a niche ecosystem, and 

• classical music operates at lower volume but at the highest institutional level. 

This diversity highlights both the stylistic breadth of  Slovenian music and the multiple pathways 

through which artists reach international audiences. 

 

Genre cluster Representative artists (examples) 

Electronic Gramatik, Brina Knauss, Mayell, TORUL, De Xenia 

Indie / Rock / Alternative / 

Punk 
Joker Out, LELEE, MRFY, Chris Eckman, Odpisani, Koala Voice 

Metal / Heavy Within Destruction, Siderean, Omega Sun, Hellcats 
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Genre cluster Representative artists (examples) 

Jazz / Improvised / Global 
Širom, Jure Pukl, Robert Jukič, Bowrain, Kaja Draksler, Igor 

Lumpert 

Folk / Ethno / Folk-pop Sašo Avsenik Ensemble, Katalena, 3:rma 

Classical / Contemporary 
Luka Šulić, Nina Šenk, Slovenian Philharmonic Orchestra, Trio 

Firšt 

Table 2: Genre clusters and example artists 

 

Genre-specific mobility patterns 

The genre structure points to markedly different models of  internationalization. Electronic music 

and alternative rock-related genres benefit from dense European club and festival networks, 

relatively standardized technical requirements, and flexible touring formats, which together 

lower barriers to cross-border mobility. These genres therefore generate high volumes of  

performances and provide accessible entry points for emerging international careers. 

Jazz and experimental music, by contrast, operate within smaller but highly interconnected 

professional circuits based on festivals, curated concert series, and long-term presenter 

relationships. Although the absolute number of  performances is lower, this segment exhibits 

stable repeat mobility and strong integration into international cultural networks. 

Metal stands out as a niche with exceptional touring intensity, supported by a globalized 

subcultural infrastructure that enables long multi-country tours even for artists from smaller 

markets. Classical music follows yet another model, characterized by low frequency but high 

institutional visibility, with access mediated by orchestral networks, cultural institutes, and formal 

international partnerships. 

These differences underline that “internationalization” is not a uniform process, but takes 

structurally distinct forms depending on genre, production format, and market organization. 

 

2. Performances by Country & Venue/Event 

This section examines where Slovenian artists performed internationally in 2025 and in what 

kinds of cultural contexts. Together, geographical patterns and venue characteristics reveal the 

spatial structure of  Slovenian music mobility and the professional environments in which 

international activity most often takes place. 

2.1 Geographical Distribution by Country 

In 2025, Slovenian artists performed in a wide range of  countries, confirming the strong 

outward orientation of  the national music scene. Touring activity, however, was clearly 

concentrated in a small number of  core markets. 

The highest numbers of  documented performances were recorded in: 

• Croatia (120) 

• Germany (108) 

• Austria (93) 



   
 

Music Slovenia   
 

• Italy (71) 

These figures reflect the importance of  geographically proximate and logistically accessible 

destinations. Lower travel costs, linguistic familiarity, dense professional networks, and the 

possibility of  repeat bookings all contribute to making these countries the backbone of  

international touring for Slovenian artists. Together, they form a central regional axis that 

functions both as a primary market and as a gateway to wider European circuits. 

 

Table 3: Performances by Country (excerpt) 

 

Beyond this immediate neighborhood, Slovenian artists also appeared regularly elsewhere in 

Europe and, to a lesser extent, in North America and Asia. These longer-distance performances 

occurred most often in the context of  jazz tours, classical music engagements, and selected 

major festivals. The pattern points to a layered mobility structure: frequent short-range touring 

within Central and Southeast Europe, complemented by more selective long-haul appearances 

that typically carry higher symbolic and professional value. 

Overall, the geographical distribution suggests that internationalization is driven primarily by 

regional integration, while global reach remains concentrated among a smaller group of  highly 

established artists and ensembles. 

 

2.2 Distribution by Venue/Event 

The dataset also reveals important patterns regarding the types of  venues and events in which 

Slovenian artists most commonly perform. 

Among individual venues and festivals, the highest number of  recorded appearances by 

Slovenian artists occurred at: 

• Močvara, Zagreb (8 performances) 

• Tommy Weisbecker Haus, Berlin (7) 

• Cellar Dog, New York City (6) 

• Ornithology Jazz Club, New York City (5) 
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A second tier of  frequently appearing locations, with four entries each, includes Lanterna 

(Poreč), Punk on Sea (multiple locations), Eurogress (Aachen), Santeria (Milan), A38 Hajó 

(Budapest), Bluz i Pivo (Belgrade), and INmusic Festival (Zagreb). 

This distribution points to a structural characteristic of  Slovenian international touring: the 

majority of  performances take place in clubs, small to medium-sized independent venues, 

and alternative cultural spaces. These environments form the backbone of  everyday 

international mobility, particularly for artists working in electronic, alternative, punk, jazz, and 

experimental genres. Such venues provide flexible programming, lower financial barriers to 

entry, and dense transnational networks, making them especially important for emerging and 

mid-career artists. 

 

 

Table 4a: Performances by Venue / Event 

 

2.3 Reference Venues and High-Visibility Platforms 

Alongside this broad base of  club-level touring, the data also identifies a smaller but significant 

group of  performances at internationally recognized concert halls and major festivals. Although 

these engagements represent only a limited share of  total activity, their professional and 

symbolic impact is considerable. 

Examples from 2025 include appearances at: 

• Berlin Philharmonic Hall 

• Wiener Konzerthaus (Vienna) 

• Lisinski Hall (Zagreb) 

• Belgrade Philharmonic Hall 

• Concertgebouw (Bruges) 

• Seoul Arts Center, Daegu Concert Hall, and Goyang Concert Hall (South Korea) 

• Tokyo Metropolitan Theatre and Osaka Symphony Hall (Japan) 
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• Major festivals such as Rome Jazz Festival, Oslo World Festival, Sziget Festival, and 

Vinterjazz Festival 

Artists performing at these venues ranged from classical musicians and orchestras to jazz 

performers, experimental ensembles, and selected popular music acts including Laibach, 

Senidah, Širom, freekind., and the Slovenian Philharmonic Orchestra. 

These “reference venues” function as international quality benchmarks. Performances in such 

contexts signal not only artistic excellence, but also high levels of  professional organization, 

production capacity, and institutional trust. They enhance long-term visibility, facilitate access to 

influential curators and presenters, and often open the door to further touring opportunities. 

 

Venue / Festival City Country Type Artist 

Rome Jazz Festival Rome Italy Festival 
Jure Pukl (with Joe Sanders’ 

Parallels) 

Jazz Fest Sarajevo Sarajevo 
Bosnia and 
Herzegovina 

Festival Igor Matković 

Concertgebouw Brugge Belgium 
Concert 

hall 
Luka Šulić 

Belgrade Philharmonic 
Hall 

Belgrade Serbia 
Concert 

hall 
Luka Šulić 

Lisinski Hall Zagreb Croatia 
Concert 

hall 
Luka Šulić 

Union Chapel London United Kingdom 
Concert 

hall 
Luka Šulić 

Seoul Arts Center Seoul South Korea 
Concert 

hall 
Slovenian Philharmonic Orchestra 

Daegu Concert Hall Daegu South Korea 
Concert 

hall 
Slovenian Philharmonic Orchestra 

Goyang Concert Hall Goyang South Korea 
Concert 

hall 
Slovenian Philharmonic Orchestra 

Tokyo Metropolitan 
Theatre 

Tokyo Japan 
Concert 

hall 
Slovenian Philharmonic Orchestra 

Osaka Symphony Hall Osaka Japan 
Concert 

hall 
Slovenian Philharmonic Orchestra 

Wiener Konzerthaus Vienna Austria 
Concert 

hall 
Slovenian Youth Orchestra 

Kolarac Endowment Belgrade Serbia 
Concert 

hall 
Uroš Perić 

Oslo World Festival Oslo Norway Festival Senidah 

Sziget Festival Budapest Hungary Festival Consule 

Berlin Philharmonic Hall Berlin Germany 
Concert 

hall 
freekind. 

O₂ Ritz Manchester United Kingdom Club Laibach 

Trinity Centre Bristol United Kingdom Club Laibach 

Arena Wien Vienna Austria Club Laibach 

Islington Assembly Hall London United Kingdom Club Laibach 

Lisinski Hall Zagreb Croatia 
Concert 

hall 
Širom 

Vinterjazz Festival Copenhagen Denmark Festival Širom 
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Venue / Festival City Country Type Artist 

Victoria Theatre Halifax Canada 
Concert 

hall 
Širom 

Rich Mix London United Kingdom Club Širom 

Table 4b: Key Reference Venues/Festivals and Slovenian Artists Who Performed There in 2025 (excerpt) 

 

2.4 A Multi-Layered Touring Landscape 

Taken together, the country and venue data reveal a distinctly multi-layered structure of  

international mobility: 

• a broad foundation of  frequent performances in small and medium-sized independent 

venues across neighboring and regional markets, enabling continuous activity and 

gradual audience development; and 

• a narrower upper layer of  strategically important engagements at major festivals and 

prestigious concert halls, contributing to reputation building and international 

recognition. 

This dual structure illustrates both the grassroots strength of  Slovenia’s alternative, electronic, 

and jazz scenes and the high-level international positioning achieved by selected artists in 

classical, experimental, and popular music contexts. 

In combination, these layers form the practical and symbolic infrastructure through which 

Slovenian music circulates internationally, balancing sustained everyday touring with high-profile 

appearances that shape external perceptions of  artistic quality and cultural relevance. 

 

Market orientation and access constraints 

The strong concentration of  performances in neighboring countries confirms that regional 

integration remains the primary driver of  international mobility for Slovenian artists. Geographic 

proximity, linguistic familiarity, lower travel costs, and established professional contacts 

significantly shape touring patterns. 

While this regional focus provides stability and frequent opportunities to perform, it also implies 

a degree of  market dependence and limited diversification. Access to high-visibility venues and 

major international festivals appears to be restricted to a relatively small group of  artists, 

typically those supported by international agencies, institutional partnerships, or long-term 

professional reputations. 

For most performers, international activity remains embedded in club-level and mid-scale 

circuits. These are essential for career development, but they generally offer more limited 

visibility and financial margins. 

The data therefore points to a stratified international landscape, in which different segments 

of  the music sector operate under markedly different conditions of  access, risk, and professional 

sustainability. 
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3. Performances by Month 

International performances were unevenly distributed throughout the year, with a strong 

concentration in late summer and autumn. The most active months were: 

• November (143 performances) 

• October (107) 

• September (88) 

• May (88) 

• August (81) 

Together, these five months account for a substantial share of  all recorded international activity. 

 

 

Table 5: Performances by Month 

 

The peaks in May, August, September, and October correspond closely to major European 

festival seasons and traditional touring periods, when festivals, cultural events, and coordinated 

multi-date tours dominate booking calendars. During these months, artists benefit from higher 

booking density, more efficient tour routing, and increased audience demand. 

November stands out as the single most active month, despite falling outside the main summer 

festival window. This concentration is likely driven by several structural factors: 

• the continuation of  autumn touring schedules after the festival season, 

• dense venue programming before the end-of-year slowdown, 

• strategic clustering of  tour dates to reduce travel and production costs, and 

• the completion of  projects and touring cycles within the same calendar year for 

contractual, funding, or reporting reasons. 
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Rather than representing a change in performance format, November appears to function as a 

peak period for efficiently routed international tours and intensive venue-based schedules. 

 

3.2 Temporal Structure of International Mobility 

Overall, the monthly distribution shows that Slovenian artists operate within the same cyclical 

constraints and opportunities as their international peers. Mobility is shaped by a combination 

of  festival calendars, venue strategies, market demand, and tour economics. 

International touring therefore does not take the form of  a steady flow throughout the year, but 

rather a highly concentrated and seasonal process, marked by periods of  intense 

international engagement followed by quieter intervals. 

Understanding this structure is essential for interpreting annual performance figures and for 

explaining variations in artist activity over time. 

 

Implications of seasonality 

The pronounced seasonality of  international touring has concrete consequences for income 

stability, workload distribution, and long-term career planning. Periods of  heavy touring are 

often followed by months of  reduced activity, which can place pressure on financial continuity - 

especially for freelance musicians and smaller ensembles. 

From a structural perspective, this rhythm also affects how support schemes, residency 

programs, and funding instruments interact with real touring cycles. Grant deadlines, reporting 

periods, and eligibility windows that do not align with the seasonal logic of  touring may 

unintentionally disadvantage certain artists or genres. 

Recognizing this temporal concentration is therefore important not only for statistical 

interpretation, but also for understanding the everyday professional realities behind 

international mobility. 

 

4. Conclusions & Data Considerations 

This report has outlined how Slovenian artists performed internationally in 2025: where they 

played, how often, in which genres, and in what types of  venues. The data portrays a music 

scene that is clearly outward-oriented, with a broad base of  artists participating in cross-border 

activity and a smaller group sustaining intensive and continuous international touring careers. 

International performances are strongly concentrated in neighboring and nearby European 

markets, confirming the central role of  regional touring networks for artists from a small 

national market. At the same time, selected artists and ensembles reach far beyond this regional 

sphere, appearing at major festivals and internationally recognized concert halls in Europe, Asia, 

and North America. Although these high-profile engagements represent only a limited share of  

total activity, they contribute disproportionately to international visibility and professional 

reputation. 

The genre analysis highlights the coexistence of  several distinct models of  internationalization. 

Electronic and alternative music dominate in volume and benefit from dense club and festival 

infrastructures; jazz and experimental music operate through stable but specialized professional 

networks; metal achieves high touring intensity within a niche ecosystem; and classical music 
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appears less frequently but primarily in prestigious institutional contexts. Together, these 

patterns illustrate both the stylistic breadth of  Slovenian music and the structural diversity of  

pathways through which artists engage with foreign audiences. 

The data also points to a strong concentration of  activity among a relatively small number of  

artists. While this group plays a crucial role in maintaining Slovenia’s international musical 

presence, many other performers remain limited to occasional or short-term international 

exposure. This uneven distribution reflects broader challenges typical of  small markets, where 

long-term international careers depend on access to management, networks, financial resources, 

and tour-supporting infrastructures that are not evenly distributed across the sector. 

Seasonal clustering further shapes international mobility, reinforcing the project-based and 

intermittent nature of  many international careers and contributing to income volatility and 

planning uncertainty. 

Finally, the findings should be interpreted with appropriate caution. The dataset relies on artist 

submissions and publicly available information, and not all performances can be verified or 

captured comprehensively. The figures therefore indicate general patterns and structural 

relationships rather than exact totals. 

Even with these limitations, the dataset provides a meaningful snapshot of  Slovenian 

international touring activity in 2025 and a solid foundation for longitudinal monitoring and 

comparative analysis in the years ahead. It offers an empirical basis for discussing how different 

segments of  the music sector engage internationally, how opportunities are distributed, and 

how the structure of  touring from Slovenia continues to evolve. 

 


